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The	Murmur	Land	Studios	curatorial	collective	would	like	to	begin	by	acknowledging	
that	The	City	in	Reverse	field	school	will	take	place	in	Mi’kma’ki,	the	ancestral	and	

unceded	territory	of	the	Mi’kmaq	People.	
	

This	territory	is	covered	by	the	‘Treaties	of	Peace	and	Friendship’,	which	Mi’kmaq	and	
Wolastoqiyik	(Maliseet)	peoples	first	signed	with	the	British	Crown	in	1725.	The	
treaties	did	not	deal	with	surrender	of	lands	and	resources	but	in	fact	recognized	

Mi’kmaq	and	Wolastoqiyik	(Maliseet)	title	and	established	the	rules	for	what	was	to	be	
an	ongoing	relationship	between	nations.	

	
We	further	acknowledge	that	as	the	event	participants	of	The	City	in	Reverse	we	are	
visitors	passing	through	this	traditional	territory,	endeavouring	to	walk	with	gentle	
footsteps	and	interweave	a	number	of	cares:	care	for	others,	care	for	self,	care	for	the	

event,	and	most	importantly,	care	for	the	land	and	water.	





Kaleidochronia:	
A	Proposition	

	

OTHER-TIME	

The	City	 in	Reverse	 begins	with	 our	 flight	 to	 the	 rural	 hinterlands,	 saturated	 and	 thoroughly	
shot	through	with	this	question	of	time:	What,	precisely,	is	‘reversibility’	when	the	linear	time	
of	 History	 is	 in	 the	 process	 of	 being	 forgotten,	 knotted,	 wormholed,	 entangled,	 refabulated,	
hyperstitioned,	and	decolonized?	
	
These	 curatorial	 propositions	 to	 follow	 are	 meant	 to	 offer	 a	 fragmented	 anarchaeology	 of	
possibilities—not	of	the	past,	nor	the	future,	but	of	an	Other-time,	a	Non-time,	an	Alter-time.	
	
They	 are	 an	 invitation	 to	 vortextitexctural	 exploration	 and	 an	 anarchitentconics	 for	 our	
overdatarmined	world,	 a	 siren	 song	 of	bi/os	 and	zeö	 for	 new,	 ancient	 and	 alien	 intelligences	
with	realverberrations,	or	a	call	 to	 thinking	altmaternalives	 for	our	realationalaity-in-common	
to	the	collectgive.	
	
Kaleidoscopic,	kaleidochronic	.	.	.	m/Other-time.	
	

~	
	
Diagramming	 Intelligent	 Systems	 is	 the	 subtitle	 to	 this	 field	 school,	 though	 certainly	 not	 a	
subordinate	 concern	 of	 the	 event.	 It	 is	 no	 call	 for	 the	 artificial	 intelligences	 of	 neoliberal	
planetary	control,	however.	Our	interests	lie	rather	in	thinking	new	forms	of	agency—software	
agents,	secret	agents,	chemical	reagents,	and	other	adjacencies	within,	 through	and	aside	 the	
techno-computational	paradigm.	
	
We	 are	 not	 (necessarily)	 suggesting	 a	 full	 ‘retreat’	 to	 tradition,	 nor	 (necessarily)	 a	 headlong	
acceleration	 into	 the	unknown	voids	of	quantum	computing	and	algorithmic	governance,	but	
rather	 sniffing	 and	 listening	 towards	 a	 fuller	 consideration	 of	 ‘how’	 our	 intelligences	 are	
always	 already	 ‘artificial’,	 already	 subject	 to	 artifice,	 invention	 and	 play—already	 subject	 to	
techné	as	that	mediation	between	technology	and	the	arts.	
	
How	 can	 we	 imagine	 and	 realize	 a	 proliferation	 of	 artificial	 intelligences,	 immanent	 to	 a	
situation,	 co-composing	 in	 form,	 responsive	 to	 environmental	 disposition	 and	 kairotic	
opportunity?	 How	 can	we	 conceive	 of	 a	 computation-without-the-computer,	 always	 open	 to	
the	expressions	of	our	non-human	others,	yet	always	honest	about	our	all-too-human	finitude?	
	
Put	differently,	how	do	we	how?	
And	then	fade	away	into	the	background	statics	of	an	atomospheric	transformation?	



LAND	AND	ALTERCOMPUTATION	

“To	 grapple	with	 the	 idea	 of	 the	 City	 as	 a	 hinge	 point	 or	 knotting	 that	multiplexes	 variable	
states	of	nature	together	with	universal	computation,	we	must	conceive	and	ground	a	land	art	
practice	that	takes	such	a	City	as	its	‘problem’	or	‘raison	d'etre’—its	object,	subject	and	traject.”	
	

(Gad	Fleischwitz,	Art	and	Ecology,	2015)	

LAND	AND	ABSTRACTION	

Can	we	 re-route	McKenzie	Wark's	 abstractions-of-abstractions	 from	The	Hacker	Manifesto—
earth	to	land,	land	to	capital,	capital	to	information—by	introducing	a	fourth	derivation:	from	
information	to	abstraction	proper?	An	abstraction	in	which	only	context	or	encounter	matters,	
with	 becoming,	 behaviour,	 pattern,	 entanglement,	 kairos,	 and	 disposition	 being	 a	 few	 of	 the	
watchwords	 to	 consider?	 And	 rather	 than	 a	 line	 can	 we	 consider	 this	 abstraction-of-an-
abstraction-of-an-abstraction-of-an-abstraction	as	a	lengthy	curve,	but	also	one,	crucially,	that	
flips	 through	 the	moebius	 strip	 or	 klein	 bottle—(perhaps	 the	 −1	of	 François	 Laruelle?)—to	
return	 to	 earth	 and	 'fully'	 ground	 the	 practice	 of	 abstraction	 in	 a	 material	 world	 dying	 of	
climate	instability?	

IN-FORMING	

If	a-city	is	understood	as	a	collective	composition,	a	meeting	of	forms,	fragments,	and	frames	…	
it’s	 a	 gravity	 well	 of	 immediated	 force	 coming	 to	 form.	 In	 a-city	 we	 seek	 to	 embrace	
diagrammatic	gesture,	a	sculpting	technique	for	survival	in	overwhelming	force.	
	
How	 is	a-city	without	 these	 familiar	 forms?	Without	 the	 fractal	convergence	we’ve	 inherited,	
cherished,	and	finally	begun	to	take	seriously?	Can	we	account	for	the	city-as-mirror,	reflecting	
a	kind	of	totality	for	the	anthropocene?	A	city	in	reverse	means	tu(r)ning	extensive	structures	
towards	intensive	relations.	
	
To	reverse	a	city	requires	new	diagrammatic	praxis;	we	did	not	arrive	here	without	a	line.	

FUZZ	

To	what	degree	are	haptic	fuzzy	vision	and	acoustic	insularity	counterpractices	of	moving	lines	
through	 the	City,	 and	 to	what	 degree	do	 they	 reproduce	 strategies	 of	 surveillance,	 spectacle	
and	control?	



SOUNDING	BOARDS	AND	PILOTING	DEVICES	

A	 diagram	 and	 the	 embodied	 diagrammatic	 process	 is	 a	 sounding	 board	 for	 generative	
abstraction	from	the	real	to	a	virtual	dimension	of	something	new	to	come.	When	we	diagram	
we	 abstractly	 invent	 new	 thought,	 new	 reality,	 new	 imaginations,	 and	 new	 life	 yet	 to	 come.	
Embodied	diagramming	destabilizes	 foundations	of	 singular	modes	of	 thought.	 It	works	as	a	
piloting	 device	 that	 opens	 up	 a	 sounding	 board	 for	 the	 destabilization	 of	 structure	 and	 the	
invention,	creation	and	experimentation	of	new	thinking	and	doing.	A	diagram	is	a	technology	
of	 extension	 moving	 beyond	 what	 has	 already	 been	 thought	 and	 bypassing	 thinking	
through/of/in	language,	thus	becoming	a	pedagogical	machine	that	distorts	the	foundation	of	
learning	and	radicalizes	the	unspoken.	
	

~	
	
“Defined	diagrammatically	in	this	way,	an	abstract	machine	is	neither	an	infrastructure	that	is	
determining	 in	 the	 last	 instance	or	a	 transcendental	 Idea	 that	 is	determining	 in	 the	supreme	
instance.	 Rather,	 it	 plays	 a	 piloting	 role.	 The	 diagrammatic	 or	 abstract	 machine	 does	 not	
function	to	represent,	even	something	real,	but	rather	constructs	a	real	 that	 is	yet	to	come,	a	
new	type	of	reality.	Thus	when	it	constitutes	points	of	creation	or	potentiality	it	does	not	stand	
outside	history	but	is	instead	always	prior	to	history.”	
	

(Gilles	Deleuze	and	Félix	Guattari,	A	Thousand	Plateaus:	
Capitalism	and	Schizophrenia,	1980)	

MUSICALITY	

Thinking	 a	 city	 is	 a	 creative	 composition.	 The	 framing	 of	 lines.	 The	 collection	 of	 lines.	 The	
arrangement	of	lines.	Line-ing	is	our	trajectory,	tracing	the	temporality	of	form	in	a	topology	of	
movement.	Tempo	begets	composition.	
	

~	
	
Is	disconnection	any	less	mediated?	
What	if	relation	was	the	only	infrastructure?	
What	is	a	diagram	without	a-line?	
A-line	is	a	very	human	invention.	
		
	
How	is	the	city	always-already	in	reverse?	
	 	



DEPROGRAMMING	

The	infolding	of	event	space	gives	techniques	to	deprogram.	Is	the	city	a	program?	How	does	it	
program?	Programmatic.	Enacting	enabling	constraints.	
	
Run	program	to	deprogram	--->	C://trickster.exe	
	
Code	is	the	tinker-toy	of	our	trickster.	
	
	

INDIRALECTRIC	LOGIC	EXPRESSION	(#TSPEC4,	LINE	50)	

	
50	 sense[s]	{	sentience	#	alien	intelligence	(	rhythm	
	
	

ABSTRACT	MATHEMATICS	FOR	INTELLIGENT	SYSTEMS	

	
Care	for	the	Self	+	
Care	for	the	Relation	+	
Care	for	the	Event		

Priming	for	the	Conditions	of	Joyful	Survival	
	
	
	
[Community	may	be	our	only	intelligent	system	remaining.]	
	



	
	

	 	 	
	

	 	 			
	

	 	 	
	

Department	of	Biological	Flow	
‘Technics	for	Schizoanalytic	Score’	

I.GOT.THE.CLAP	
New	York,	November	2014



Notes	on	the	Specificity	of	SenseLab's	Research-Creation	
Event-Design	Practice,	as	Distinguished	from	an	

Art	Event,	an	Academic	Meeting,	or	an	Activist	Project	
		

(reprinted	and	adapted	courtesy	of	Brian	Massumi	and	Erin	Manning,	October	2013)	

ENABLING	CONSTRAINT	vs.	FRAMEWORK	OR	STRUCTURE	

An	 enabling	 constraint	 is	 a	 jumping-off	 point,	 more	 a	 springboard	 than	 a	 structure.	 The	
constraints	 create	 a	 field	 of	 relation	 that	 effectively	 enables	 and	 orients	 activity	 without	
governing	how	 it	unfolds	or	predetermining	either	 its	 form	or	specific	 content.	Example:	 the	
field	of	gravity	is	the	enabling	constraint	for	dance,	but	dance	is	not	framed	or	structured	by	it.	
Rather,	dancing	converts	the	predictable,	inescapable	demands	of	gravity	into	a	creative	force	
for	 its	 own	 form-taking,	 tangential	 to	 gravity’s	 pull.	 Enabling	 constraints	 put	 in	 place	
conditions	for	emergence,	tangentially	exceeding	the	frame	in	a	self-structuring	way	that	is	one	
with	its	own	unfolding	movement.	Observation:	for	enabling	constraints	to	work,	they	must	be	
taken	on	truly	as	constraints—that	 is,	as	non-optional,	 just	as	gravity	 is	 for	dance.	Challenge:	
setting	in	place	constraints	that	truly	constrain,	are	directly	taken	on	by	the	group	as	such,	but	
are	just	as	immediately	felt	to	be	conditions	of	freedom	(emergent,	self-deciding,	form-taking).	

CONDITIONING	vs.	ORGANIZING	

Enabling	constraints	set	in	place	a	rigorous	field	of	relation	orienting	certain	kinds	of	potential.	
What	they	do	is	best	thought	of	as	‘conditioning,’	rather	than	‘organizing’.	Organizing	sets	the	
frame,	which	then	contains	the	actions	within	certain	parameters.	Conditioning	triggers	a	self-
organizing	movement	that	invents	its	own	parameters.	

ACTIVATING	vs.	INITIATING	

Initiating	carries	the	idea	of	a	pre-existing	subject	whose	intentions	are	carried	out.	Even	if	the	
subject	is	a	group	deciding	collectively	what	its	intentions	are,	the	intentionality	tends	to	limit	
what	 emerges	 to	 that	 which	 can	 be	 pre-thought.	 Activation	 catalyzes	 a	 movement	 that	 is	
constrained	to	 take	rigorous	 form	by	how	the	 field	of	relation	 is	conditioned.	The	movement	
thinks	 itself	 out	 in	 how	 it	 effectively	 unfolds.	 It	 is	 its	 own	 emergent	 subject.	 The	 arc	 of	 its	
unfolding	is	the	dynamic,	embodied	‘thinking’	of	its	conditions	of	emergence.	The	result,	being	
emergent,	 always	 surprises	 (exceeding	 any	 initiating	 intention	 that	may	have	 contributed	 to	
the	 catalyzing).	 This	 is	 what	 Erin	 refers	 to	 as	 an	 ‘emergent	 collectivity’—collective	 because	
what	happens	cannot	be	claimed	to	have	been	caused	or	organized	by	any	one	factor	separable	
from	the	others,	but	rather	has	dynamically	worked	itself	out	between	them.	



RELATIONAL	MOVEMENT	vs.	PARTICIPATION	OR	INTERACTION	

The	idea	of	participation	singles	out	an	individual	factor,	and	construes	the	relevant	factors	as	
human	 individuals.	 It	 sets	 in	 place	 a	 frame	 for	 interaction.	 This	 pre-subjectivizes,	 and	 pre-
forms	 what	 can	 happen	 (by	 designing	 into	 the	 framework	 certain	 stimulus-response	
functions).	By	contrast,	relational	movement	includes	among	the	creative	factors	(and	enabling	
constraints)	 non-human	 elements	 (gravity,	 lakes,	 pixels,	 technological	 apparatuses,	 site	
conditions,	materials,	bears	…)	and	does	not	think	in	terms	of	function	or	stimulus/response	or	
action/reaction.	 Participatory	 design	 always	 comes	 across	 as	 task-oriented.	 The	participants	
start	by	receiving	instructions,	or	sussing	out	what	is	expected	of	them	and	what	the	functional	
parameters	of	their	task	is.	Relational	movement	starts	by	the	clinching	into	place	of	enabling	
constraints	that	immediately	translate	into	movement.	It	is	not	task-oriented,	but	immediately	
moving	 (in	 all	 senses	 of	 the	word).	 There	 is	 no	 need	 for	 cogitation	 before	 plunging	 into	 the	
action.	 You	 have	 already	 taken	 the	 plunge	 the	 moment	 you	 cross	 the	 threshold	 into	 the	
relational	field	(hence	the	importance	of	techniques	for	setting	the	threshold	conditions).	

PROPOSITION	vs.	INSTRUCTIONS	

This	distinction	is	really	a	movement	towards	taking	on	Arakawa+Gins’	idea	of	‘procedure’.	A	
proposition	in	the	sense	used	during	earlier	SenseLab	events	has	been	as	a	synonym	for	‘using	
enabling	 constraints	 to	 trigger	 conditions	 of	 emergence	 activating	 self-organizing	 potential’.	
This	 is	obviously	very	different	 from	giving	 instructions	 that	propose	an	 interaction.	But	 the	
tricky	part	is	that	instructions	can	in	fact	be	enabling	constraints.	Perhaps	a	‘procedure’	could	
be	thought	of	a	proposition	that	includes	instructions	among	its	enabling	constraints.	Question:	
how	to	use	instructions	in	this	propositional	sense,	in	a	way	that	does	not	frame	or	structure	an	
interaction,	but	helps	trigger	a	relational	movement?	[--->	Curatorial	note:	think	‘DEPROGRAM’]	

TECHNIQUE	vs.	ACTIVITY	

A	technique	is	born	of	an	enabling	constraint.	It	opens	a	process	to	its	potential.	 In	doing	so,	it	
invents	 its	own	duration.	An	activity	usually	comes	with	a	duration	and	an	arc,	and	is	played	
out	across	that	arc.	Emergent	collectivities	stem	from	activities	born	of	techniques.	For	the	event-
design	that	has	been	at	the	heart	of	SenseLab	practice,	we	have	always	been	more	concerned	
with	 creating	 the	 conditions	 that	 animate	 the	 threshold	 of	 a	 potential	 activity	 rather	 than	
defining	 the	breadth	of	 the	activity	 itself.	When	an	activity	 is	born	 from	the	potentializing	of	
technique	 (think,	 for	 instance,	 of	 conceptual	 speed-dating,	 born	 out	 of	 the	 necessity	 for	 a	
technique	 that	would	allow	us	 to	move	 from	small-group	 to	 large-group	 theorizing,	 and	vice	
versa),	 it	 carries	with	 it	 both	 the	 technique	 and	 the	 enabling	 constraint	 (in	potentia),	which	
allows	 it	 (in	 the	 best	 of	 conditions)	 to	 evolve	 beyond	 the	 technique	 (toward	what	 we	 have	
called	technicity).	By	not	mapping	out	the	activity	in	advance,	there	is	a	larger	opportunity	for	an	
emergent	process	to	evolve.	



	

	
	

April	Vannini	
Sounding	Board	(Composition	II)	

2014	



Florilegium:	
An	Interleaving	

	
	
	
	
“General	 purpose	 computation	 heralds	 the	 un-grounding	 and	 reconditioning	 of	 not	 only	 the	
social	 but	 the	 human;	 the	 universality	 of	 the	 turing	 machine	 lays	 bare	 an	 avenue	 for	 the	
reconstitution	of	our	conceptual,	referential	and	compositional	capacities	along	alien	lines	and	
dramatizes	 an	 ongoing	 de-imaging	 of	 the	 human	 by	 alien	 forces	 preparing	 to	 transfigure	 it	
utterly.”	
	

(Joseph	Weissman,	‘Technoscience	and	Expressionism’,	Fractal	Ontology,	2014)	
	
	
	
	
“How	will	 future	 analysts	 view	 this	 historically	 unprecedented	 situation,	where	 our	 political	
systems	are	as	out	of	whack	as	our	ecologies	are	disturbed?	When	will	we	recognize	that	our	
current	 growth-obsessed	 economic	 system—cloaked	 in	 the	myths	 of	 freedom	 and	American	
exceptionalism—provides	 not	 the	 best	 hope	 for	 guaranteeing	 the	 continuation	 of	 life,	 but	 is	
instead	 the	 very	 cause	 of	 the	 politico-ecological	 catastrophe	 we	 now	 face?	 If	 so,	 how	 can	
culture—as	 the	 location	 where	 enduring	 social	 values,	 where	 the	 narratives,	 images,	 and	
sounds	through	which	we	understand	ourselves,	our	relations	to	each	other	and	to	the	world	
we	 live	 in	 are	 created	 collectively—contribute	 to	 sensing	 and	 comprehending	 the	 risks	 and	
dangers	 of	 our	 present	 order?	 More	 importantly,	 can	 it	 generate	 livable	 and	 desirable	
alternatives?	 How	 can	 the	 arts	 provide	 new	 perceptions	 and	 affects	 (for	 instance,	 those	 of	
justice,	responsibility,	and	mutuality)	through	which	life	might	be	reinvented?”	
	

(T.J.	Demos,	‘The	Great	Transition:	The	Arts	and	Radical	System	Change’,	e-flux,	2017)	
	
	
	
	
“In	 Art	 as	 Experience,	 Dewey	 comes	 close	 to	 saying	 that	 the	 human	 initiatives	 are	 not	
exclusively	human;	he	flirts	with	a	posthuman	conception	of	action	when	he	notes	the	porosity	
of	 the	 border	 between	 a	 human	 body	 and	 its	 out-side:	 ‘The	 epidermis	 is	 only	 in	 the	 most	
superficial	way	an	indication	of	where	an	organism	ends	and	its	environment	begins.	There	are	
things	inside	the	body	that	are	foreign	to	it,	and	there	are	things	outside	of	it	that	belong	to	it	
de	 jure	 if	 not	 de	 facto;	 that	must	 taken	 possession	 of	 if	 life	 is	 to	 continue.	 The	 need	 that	 is	
manifest	 in	 the	urgent	 impulsions	 that	demand	completion	 through	what	 the	environment—
and	 it	 alone—can	 supply,	 is	 a	 dynamic	 acknowledgment	 of	 this	 dependence	 of	 the	 self	 for	
wholeness	upon	its	surroundings.’”	
		

(Jane	Bennett,	Vibrant	Matter:	A	Political	Ecology	of	Things,	2010)	



“…	I	will	return	to	the	analysis	of	government	organizations	and	of	the	processes	that	produced	
modern	 nation-states,	 once	 I	 have	 dealt	 with	 the	 spatial	 aspects	 of	 assemblages	 at	 smaller	
scales,	 from	 buildings	 and	 neighbourhoods	 to	 cities	 and	 the	 hierarchies	 and	 networks	 that	
urban	centres	form….	Social	entities	like	cities,	for	example,	composed	of	entire	populations	of	
persons,	 networks	 and	 organizations,	 can	 hardly	 be	 conceptualized	 without	 a	 physical	
infrastructure	 of	 buildings,	 streets	 and	 various	 conduits	 for	 the	 circulation	 of	 matter	 and	
energy,	defined	in	part	by	their	spatial	relations	to	one	another.	In	fact,	sociologists	discovered	
the	 social	 relations	generated	by	 territoriality	 in	 the	1920s	when	 the	 famous	Chicago	 school	
began	its	studies	of	urban	contexts,	viewed	both	as	spatial	localities	as	well	as	sites	structured	
in	 time	 by	 habitual	 or	 customary	 practices.	 More	 recently	 sociologists	 such	 as	 Anthony	
Giddens,	 influenced	 in	 part	 by	 the	work	 of	 urban	 geographers,	 have	 returned	 to	 this	 theme,	
reconceptualizing	 social	 territories	 through	 the	 notion	 of	 a	 ‘regionalized	 locale’….	 Giddens’	
description	 of	 regionalized	 locales,	 as	 physical	 territories	 structured	 in	 time	 through	 social	
rhythms,	lends	itself	nicely	to	an	assemblage	approach,	providing	his	definition	is	augmented	
with	the	expressive	elements	with	which	locales	and	regions	distinguish	themselves	from	each	
other….	 Let	 us	 now	 give	 an	 assemblage	 analysis	 of	 these	 regionalized	 locales,	 starting	 with	
individual	buildings….	“	
	

(Manuel	Delanda,	A	New	Philosophy	of	Society:	
Assemblage	Theory	and	Social	Complexity,	2006)	

	
	
	
	
“According	 to	 different	 versions,	 but	 in	 a	 predominantly	 uniform	manner,	 the	 tradition	 put	
forward	a	 representation	according	 to	which	philosophy	and	 the	 city	would	be	 (would	have	
been,	 must	 have	 been)	 related	 to	 one	 another	 as	 subjects.	 Accordingly,	 philosophy,	 as	 the	
articulation	of	logos,	 is	 the	subject	of	 the	city,	where	 the	city	 is	 the	space	of	 this	articulation.	
Likewise,	the	city,	as	the	gathering	of	the	logikoi,	is	the	subject	of	philosophy,	where	philosophy	
is	the	production	of	their	common	logos.	Logos	itself,	then,	contains	the	essence	or	meaning	of	
this	reciprocity:	 it	 is	the	common	foundation	of	community,	where	community,	 in	turn,	 is	the	
foundation	of	Being.	
	
It	 is	 within	 this	 uniform	 horizon,	 according	 to	 different	 versions	 (whether	 strong	 or	 weak,	
happy	or	unhappy)	of	this	predominant	mode	of	inquiry,	that	we	still	understand	the	famous	
‘political	animal’	of	Aristotle:	it	is	to	presume	that	logos	is	the	condition	of	community,	which,	
in	 turn,	 is	 the	 condition	of	humanity;	 and/or	 it	 is	 to	presume	 that	each	of	 these	 three	 terms	
draws	its	unity	and	consistency	from	[its	sharing]	a	communication	of	essence	with	the	other	
two	(where	the	world	as	such	remains	relatively	exterior	to	the	whole	affair,	presuming	that	
nature	 or	physis	accomplishes	 itself	 in	 humanity	 understood	 as	logos	 politikos,	 whereas	
techne	subordinates	itself	to	both).	
	
But	 this	 horizon—that	 of	 political	 philosophy	 in	 the	 fullest	 sense	 (not	 as	 the	 ‘philosophy	 of	
politics,’	but	philosophy	as	politics)—might	very	well	be	what	points	to	the	singular	situation	
where	 our	 history	 gets	 under	way	 and,	 at	 the	 same	 time,	 blocks	 access	 to	 this	 situation.	 Or	
instead,	this	horizon	might	be	that	which,	in	the	course	of	its	history,	gives	an	indication	of	its	



own	deconstruction	and	exposes	this	situation	anew	in	another	way.	‘Philosophy	and	politics’	
is	 the	 exposition	 [enonce]	 of	 this	 situation.	 But	 it	 is	 a	 disjunctive	 exposition,	 because	 the	
situation	 itself	 is	 disjunctive.	 The	 city	 is	 not	 primarily	 ‘community,’	 any	 more	 than	 it	 is	
primarily	‘public	space.’	The	city	is	at	least	as	much	the	bringing	to	light	of	being-in-common	as	
the	 dis-position	(dispersal	 and	 disparity)	 of	 the	 community	 represented	 as	 founded	 in	
interiority	or	transcendence.	It	is	‘community’	without	common	origin.	That	being	the	case,	and	
as	long	as	philosophy	is	an	appeal	to	the	origin,	the	city,	far	from	being	philosophy’s	subject	or	
space,	 is	 its	 problem.	Or	 else,	 it	 is	 its	 subject	 or	 space	 in	 the	mode	 of	 being	 its	 problem,	 its	
aporia.	Philosophy,	for	its	part,	can	appeal	to	the	origin	only	on	the	condition	of	the	dis-position	
of	logos	(that	is,	of	the	origin	as	justified	and	set	into	discourse):	logos	is	the	spacing	at	the	very	
place	of	the	origin.	Consequently,	philosophy	is	the	problem	of	the	city;	philosophy	covers	over	
the	subject	that	 is	expected	as	 ‘community.’	…	This	 is	why	philosophical	politics	and	political	
philosophy	regularly	run	around	on	the	essence	of	community	or	community	as	origin.“	
	

(Jean-Luc	Nancy,	Being	Singular	Plural,	2000)	
	
	
	
	
"A	diagram	can	transfix	a	gesture,	bring	it	to	rest,	 long	before	it	curls	up	into	a	sign,	which	is	
why	 modern	 geometers	 and	 cosmologers	 like	 diagrams	 with	 their	 peremptory	 power	 of	
evocation.	 They	 capture	 gestures	 mid-flight;	 for	 those	 capable	 of	 attention,	 they	 are	 the	
moments	where	being	is	glimpsed	smiling.	Diagrams	are	in	a	degree	the	accomplices	of	poetic	
metaphor."	
	

(Gilles	Châtelet,	Figuring	Space:	Philosophy,	Mathematics	and	Physics,	1993)	
	
	
	
	
“Haraway’s	 point	 is	 that	 the	 methodology	 of	 reflexivity	 mirrors	 the	 geometrical	 optics	 of	
reflection,	 and	 that	 for	 all	 of	 the	 recent	 emphasis	 on	 reflexivity	 as	 a	 critical	method	 of	 self-
positioning	 it	 remains	 caught	 up	 in	 geometries	 of	 sameness;	 by	 contrast,	 diffractions	 are	
attuned	to	differences—differences	that	our	knowledge-making	practices	make	and	the	effects	
they	 have	 on	 the	 world.	 Like	 the	 feminist	 theorist	 Trinh	Minh-ha,	 Haraway	 is	 interested	 in	
finding	‘a	way	to	figure	difference	as	a	critical	difference	within,	and	not	as	special	taxonomic	
marks	grounding	difference	as	apartheid’.	Crucially,	diffraction	attends	to	the	relational	nature	
of	difference;	it	does	not	figure	difference	as	either	a	matter	of	essence	or	as	inconsequential:	‘a	
diffraction	pattern	does	not	map	where	differences	appear,	but	rather	maps	where	the	effects	
of	 differences	 appear’.	 Inspired	 by	 her	 suggestion	 for	 usefully	 deploying	 this	 rich	 and	
fascinating	 physical	 phenomenon	 to	 think	 about	 differences	 that	 matter,	 I	 elaborate	 on	 the	
notion	 of	 diffraction	 as	 a	 tool	 of	 analysis	 for	 attending	 to	 and	 responding	 to	 the	 effects	 of	
difference.”	
	

(Karen	Barad,	Meeting	the	Universe	Halfway:	
Quantum	Physics	and	the	Entanglement	of	Matter	and	Meaning,	2007)	



“What	 is	 intended	here	 is	 a	 close	 attention	 to	 the	production	of	difference	at	 the	 local	 scale,	
even	 while	 maintaining	 a	 relative	 indifference	 to	 the	 form	 of	 the	 whole.	 Authentic	 and	
productive	 social	 differences,	 it	 is	 suggested,	 thrive	 at	 the	 local	 level,	 and	not	 in	 the	 form	of	
large-scale	semiotic	messages	or	sculptural	forms.	Hence	the	study	of	these	field	combinations	
would	be	a	study	of	models	that	work	in	the	zone	between	figure	and	abstraction,	models	that	
refigure	 the	 conventional	 opposition	 between	 figure	 and	 abstraction,	 or	 systems	 of	
organisation	capable	of	producing	vortexes,	peaks	and	protuberances—effects	that	 introduce	
difference	and	direction	(‘pointing’)—out	of	a	system	of	repeated	individual	elements	that	are	
themselves	regular	and	organised	into	a	larger,	coherent	whole.	
	
Some	of	these	organisational	strategies	are	simulated,	or	anticipated	in	purely	graphic	form.	A	
moiré,	 for	 example,	 is	 a	 figural	 effect	 produced	 by	 the	 superposition	 of	 two	 regular	 fields.	
Unexpected	 effects,	 exhibiting	 complex	 and	 apparently	 irregular	 behaviours,	 result	 from	 the	
combination	of	elements	that	are	in	and	of	themselves	repetitive	and	regular.	But	moiré	effects	
are	not	 random.	They	 shift	 abruptly	 in	 scale,	 and	 repeat	 according	 to	 complex	mathematical	
rules.	Moiré	effects	are	often	used	to	measure	hidden	stresses	in	continuous	fields,	or	to	map	
complex	 figural	 forms.	 In	 these	cases,	 figure	and	 field	can	never	be	separated	out	as	distinct	
entities.	In	either	case	there	is	an	uncanny	coexistence	of	a	regular	field	and	emergent	figure.	
	
In	the	architectural	or	urban	context,	the	example	of	moiré	effects	begs	the	question	of	surface	
and	depth.	The	field	is	fundamentally	a	horizontal	phenomenon—even	a	graphic	one—and	all	
of	the	examples	described	so	far	function	in	the	extended	plan	dimension.	Instead	of	refusing	
this	 characteristic,	 it	 is	 worthwhile	 examining	 it	 more	 closely.	 The	 superposition	 of	 two	
systems	already	implies	a	sectional	condition.	Although	certain	Post-Modern	cities	(Tokyo	for	
example)	might	be	characterized	as	fully	three-dimensional	fields,	the	prototypical	cities	of	the	
late	 20th	 and	 early	 21st	 century	 are	 characterised	 by	 horizontal	 extension.	 Los	 Angeles,	 for	
example,	is	an	extended	field	condition,	a	loose-knit	urban	fabric	stitched	together	by	freeways,	
and	porous	 to	 the	natural	 landscape	 it	 inhabits.	What	 field	combinations	seem	to	promise	 in	
this	context	is	a	thickening,	and	intensification	of	experience	at	specified	moments	within	the	
extended	field	of	 the	city.	The	monuments	of	 the	past,	 including	the	skyscraper	(a	Modernist	
monument	to	efficiency),	stood	out	from	the	fabric	of	the	city	as	privileged	vertical	moments.	
The	new	institutions	of	the	city	will	instead	occur	at	moments	of	intensity,	linked	to	the	wider	
network	of	the	urban	field,	and	marked	not	by	demarcating	lines	but	by	thickened	surfaces.”	
	

(Stan	Allen,	'From	Object	to	Field:	Field	Conditions	in	Architecture	and	Urbanism',	
in	Architecture,	Technique	and	Representation,	2009)	

	
	
	
	
“The	field	describes	a	space	of	propagation,	of	effects.	It	contains	no	matter	or	material	points,	
rather	 functions,	vectors	and	speeds.	 It	describes	 local	relations	of	difference	within	 fields	of	
celerity,	transmission	or	careering	points,	in	a	word,	what	Minkowski	called	the	world.”	
	

(Sanford	Kwinter,	1986,	cited	in	Allen)	
	



	
“What	event	has	been	staged	by	This	Way	Brouwn?	An	individual	 is	hailed.	He	is	beckoned	to	
come	this	way.	This	subject	of	address	is,	at	first,	the	anonymous	pedestrian.	Brouwn	submits	a	
request:	‘please	show	me	the	way.’	But	subsequently	a	slippage	occurs	between	the	position	of	
self	 and	 other,	 sender	 and	 receiver.	 Brouwn	 now	 becomes	 the	 recipient	 of	 the	 message,	
assumes	 the	 place	 of	 addressee.	 Brouwn	 is	 shown	 the	way	 by	 a	 stranger.	 He	 is	 enjoined	 to	
enter	 the	space	of	 the	other	 in	which	multiple	voices	begin	to	speak	as	one:	 ‘Five	hundred,	a	
thousand	or	more	people	are	gathered	together	in	a	city	somewhere.	At	the	same	moment	they	
all	start	to	explain	to	Brouwn	how	to	get	to	their	house	from	that	location.	As	loud	as	possible!	
This	way	Brouwn.’	Brouwn	has	become	stamped	out	as	the	subject	of	 interpellation.	So	from	
the	 phenomenological	 model	 of	 a	 natural	 space,	 we	 proceed	 to	 an	 ideological	 scenario	 of	
spatialized	 subjects.	What	 these	 drawings	map	 is	 not	 only	 the	 city	 space	 but	 the	manner	 in	
which	 the	beckoned	 subject	 is	 inserted	 into	 the	 symbolic	 apparatus	of	 ideology:	 ‘People	 talk	
while	 sketching	 their	 explorations,	 and	 sometimes	 they	 talk	 more	 than	 they	 draw.	 On	 the	
sketches	we	can	see	what	people	explained.	But	we	cannot	see	whatever	they	omitted	having	
some	difficulty	 to	realize	 that	what	 they	take	 for	granted	needs	to	be	explained.’	What	 is	 left	
unsaid,	 what	 indeed	 must	 escape	 awareness	 in	 this	 encounter,	 is	 the	 very	 process	 of	
subjectification	itself.	The	individual,	as	Louis	Althusser	would	state,	is	always	already	located	
as	 a	 subject	 within	 the	 social	 structures	 of	 ideology.	 The	 oddity	 of	 Brouwn’s	 procedure,	
however,	is	that	he	signs	his	name	in	the	place	of	the	other.	He	usurps	the	other’s	position:	he	is	
both	the	one	hailed	and	the	one	doing	the	hailing.	This	leads	to	two	contradictory	fantasies	on	
the	 part	 of	 Brouwn:	 either	 he	 sees	 himself	 becoming	 the	 center	 of	 the	 universe,	 or	 he	
constitutes	 a	 black	 hole	 into	 which	 the	 universe	 disappears.	 By	 signing	 his	 name	 to	 the	
drawings	he	 fictively	becomes	 the	central	node	within	an	 intersubjective	web	of	exchange:	 ‘I	
am	the	only	way,	the	only	direction.	I	have	become	direction.’	Alternatively,	if	this	nodal	point	
only	loops	back	on	itself,	 it	will	cause	the	annihilation	of	the	space-time	fabric:	 ‘B.	is	standing	
on	the	Place	de	la	Concorde.	He	addresses	a	passerby	and	asks	for	the	Place	de	la	Concorde.	No	
way	Brouwn.	 .	 .	 .	All	 roads,	 streets,	places,	etc.	assembled	 in	one	point.	No	way	Brouwn.	The	
universe	 has	 dis-appeared!’	 The	 drawing	 series	 gives	 rise	 to	 two	wildly	 divergent	 accounts:	
either	the	totalization	of	reality,	with	Brouwn	as	its	central	hub,	or	a	complete	vanishing	of	the	
world.	 Both	 accounts,	 however,	 are	 but	 complementary	 aspects	 of	 the	 artist’s	 impossible	
attempt	to	place	himself	somehow	beyond	or	outside	the	symbolic	order.”	
	

(Eric	De	Bruyn,	Topological	Pathways	of	Post-Minimalism,	2006,	
writing	about	Stanley	Brouwn’s	project,	This	Way	Brouwn	[1961-])	

	
	
	
	
“The	 banal,	 the	 quotidian,	 the	 obvious,	 the	 common,	 the	 ordinary,	 the	 infra-ordinary,	 the	
background	noise,	the	habitual?	[...]	How	are	we	to	speak	of	these	common	things,	how	to	track	
them	down,	how	to	flush	them	out,	wrest	them	from	the	dross	in	which	why	are	mired,	how	to	
give	them	meaning,	a	tongue,	to	let	them,	finally,	speak	of	what	it	is,	who	we	are.“	
	

(Georges	Perec,	Species	of	Spaces,	1974)	
	



	
“But,	as	in	real	life,	we	almost	forget	whether	the	act	of	travelling	is	a	means	or	an	end	in	itself,	
so	that	all	of	a	sudden	we	are	no	longer	peering	ahead	through	the	rainy	windscreen,	focussing	
on	some	goal	out	there	in	front	of	us,	but	are	instead	completely	detached	and	engrossed	in	the	
previously	‘invisible’	pattern	of	drops	travelling	down	the	windshield.“	
	

(Patrick	Frey,	Outings	in	the	Visible	World,	1995)	
	
	
	
	
“Only	those	cultural	practices	that	have	this	relational	sensibility	can	turn	local	encounters	into	
long-term	commitments	and	transform	passing	intimacies	into	indelible,	un-retractable	social	
marks-so	 that	 the	 sequence	 of	 sites	 that	 we	 inhabit	 in	 our	 life's	 traversal	 does	 not	 become	
genericized	into	an	undifferentiated	serialization,	one	place	after	another.”	
	

(Miwon	Kwon,	One	Place	After	Another,	2003)	
	
	
	
	
“scavenger,	 nomad,	 guerrilla-in-training,	 she	 surfaces	 against	 the	 iron	 tide,	 wave’s	 collapse	
against	her	cheek,	undercurrent	tugging	distress	from	its	grainy	shallows,	sundering	the	view	
from	 above,	 scatter	 cross-purposes,	 dishevel	 domination,	 destination	 undecided.	 derivative	
forces	intimidate	but	scatter	continues,	anarchy	fluctuates	her	muscle	curpuscles	circulate	with	
skeptical	love	in	a	body	politic	with	revolt.	provincial	explosions,	global	implosions,	a	stretched	
girdle,	a	timely	meridian,	an	undone	song.	she	whistles	the	street’s	poverty	to	unpracticed	ears,	
the	corridors	of	power	noisy	with	mistakes,	alleys	pumping	a	moral	exhaustion,	she	resounds.”	
	

(Rita	Wong,	‘Stance.’	Forage,	2007)	
	
	
	
	
“The	dump	held	very	little	wood,	for	in	that	country	anything	burnable	got	burned.	But	it	had	
plenty	of	old	iron,	furniture,	papers,	mattresses	that	were	the	delight	of	field	mice,	and	jugs	and	
demijohns	that	were	sometimes	their	bane,	for	they	crawled	into	the	necks	and	drowned	in	the	
rain	water	or	redeye	that	was	inside.	
	
If	the	history	of	our	town	was	not	exactly	written,	it	was	at	least	hinted,	in	the	dump.	I	think	I	
had	a	pretty	sound	notion	even	at	eight	or	nine	of	how	significant	was	that	first	institution	of	
our	forming	Canadian	civilization.	For	rummaging	through	its	foul	purlieus	I	had	several	times	
been	surprised	and	shocked	to	find	relics	of	my	own	life	tossed	out	there	to	rot	or	blow	away.	
The	volumes	of	Shakespeare	belonged	to	a	set	that	my	father	had	bought	before	I	was	born.	It	
had	 been	 carried	 through	 successive	 moves	 from	 town	 to	 town	 in	 the	 Dakotas,	 and	 from	
Dakota	 to	 Seattle,	 and	 from	 Seattle	 to	 Bellingham,	 and	 Bellingham	 to	 Redmond,	 and	 from	



Redmond	back	to	 Iowa,	and	from	there	to	Saskatchewan.	Then,	stained	 in	a	stranger's	house	
fire,	these	volumes	had	suffered	from	a	house-cleaning	impulse	and	been	thrown	away	for	me	
to	stumble	upon	 in	 the	dump.	One	of	 the	Cratchet	girls	had	borrowed	 them,	a	hatchet-faced,	
thin,	 eager,	 transplanted	 Cockney	 girl	 with	 a	 frenzy,	 almost	 a	 hysteria,	 for	 reading.	 And	 yet	
somehow,	through	her	hands,	they	found	the	dump,	to	become	a	symbol	of	how	much	was	lost,	
how	much	thrown	aside,	how	much	carelessly	or	of	necessity	given	up,	in	the	making	of	a	new	
country.	We	had	so	few	books	that	I	was	familiar	with	them	all,	had	handled	them,	 looked	at	
their	pictures,	perhaps	even	read	 them.	They	were	 the	 lares	and	penates,	part	of	 the	skimpy	
impedimenta	 of	 household	 gods	 we	 had	 brought	 with	 us	 into	 Latium	 Finding,	 those	 three	
thrown	away	was	a	little	like	finding	my	own	name	on	a	gravestone.”	
	

(Wallace	Stegner,	‘The	Town	Dump,’	The	Atlantic	Monthly,	October	1959)	
	
	
	
	
“Psychogeophysics	 aims	 for	 planetary	 scales	 of	 aesthetics.	 It	 can	 be	 seen	 taking	 the	 original	
Situationist	city-focus	born	in	the	urban	sphere	of	Paris	of	the	1950s	and	1960s	to	engage	with	
the	geophysical	as	the	uncontained	element	beyond	the	urban.	Indeed,	what	Gary	Genosko	has	
referred	to	as	the	new	four	elements,	or	the	mobilization	of	the	elements	of	earth,	fire,	air,	and	
water	 in	 contemporary	biopolitics	 and	environmental	 contexts,	 is	 one	way	of	 understanding	
the	persistence	of	 the	material.	The	 ‘elemental’	 is	present	 in	[Robert]	Smithson’s	pitch	for	an	
alternative	 to	 McLuhan’s	 human-focused	 theory	 of	 technology,	 and	 in	 Genosko’s	 hands	 it	
provides	 a	way	 to	 understand	 how	 the	 psychogeophysical	might	 pan	 out	 as	 part	 of	 a	wider	
contemporary	field	of	discussion	on	aesthetics,	the	environmental,	and	the	extended	ecological	
politics.	 Indeed,	whereas	posthumanities	discourse	has	been	 instrumental	 in	 opening	up	 the	
humanities	 to	 the	 animal	 as	 part	 of	 the	 social	 and	 economic	 field	 (exploited	 in	 various	
industries)	 as	much	 as	 the	 animal	 inside	 us	 (critique	 of	 anthropocentrism	with	 approaches	
emphasizing	the	nonconscious),	we	might	need	to	figure	out	more	specifically	the	continuum	
across	the	organic	and	the	nonorganic.	In	recent	collections,	such	as	Making	the	Geologic	Now,	
this	cartography	is	present,	but	the	psychogeophysical	seems	to	trigger	an	alternative	field	of	
inquiry	 in	which	some	recent	art	projects	and	practices	offer	their	version	of	 the	manifesto’s	
message.	 It	 is	 in	 this	 sense	 that	 psychogeophysics	 performs	 the	 continuums	 across	 the	
biological,	the	nonorganic,	and	the	social.	It	can	also	offer	an	ethico-aesthetic	perspective	to	the	
minerals	 inside	 us	 and	 the	metals	 and	 rocks	 out	 there	 enabling	 technological	 gadgetry—an	
abstract	geology.”	
	

(Jussi	Parikka,	A	Geology	of	Media,	2015)	
	
	
	
	
“Beneath	their	bewildering	variety,	the	distancing	devices	that	we	can	identify	produce	a	global	
result.	I	will	call	it	denial	of	coevalness.	By	that	I	mean	a	persistent	and	systematic	tendency	to	
place	 the	 referent(s)	 of	 anthropology	 in	 a	 Time	 other	 than	 the	 present	 of	 the	 producer	 of	
anthropological	 discourse.	What	 I	 am	aiming	 at	 is	 covered	by	 the	German	 terms	gleichzeitig	



and	Gleichzeitigkeit.	The	unusual	coeval,	and	especially	the	noun	coevalness,	express	a	need	to	
steer	between	such	closely	related	notions	as	synchronous/simultaneous	and	contemporary.	I	
take	synchronous	to	refer	to	events	occurring	at	the	same	physical	time;	contemporary	asserts	
co-occurrence	 in	 what	 I	 called	 typological	 time.	 Coeval,	 according	 to	 my	 pocket	 Oxford	
dictionary,	 covers	 both	 (‘of	 same	 age,	 duration,	 or	 epoch’).	 Beyond	 that,	 it	 is	 to	 connote	 a	
common,	active	‘occupation,’	or	sharing,	of	time.”	
	

(Johannes	Fabian,	Time	and	the	Other:	How	Anthropology	Makes	Its	Object,	1983)	
	
	
	
	
“When	Foucault	brings	art	into	play,	following	the	revolutions	in	his	genealogy	of	the	Cynics,	it	
is	not	classical	aesthetics	or	an	existentialist	theory	of	art	that	concerns	him,	but	rather	art	that	
is	 ‘capable	 of	 giving	 a	 form	 to	 existence	which	 breaks	with	 every	 other	 form’[1],	 a	 form	 that	
forms	 itself,	 newly	 invents	 itself,	 an	 ‘aesthetics	 of	 existence’.	 Aesthetics	 as	 ethics,	 as	 the	
invention	of	new	modes	of	 subjectivation	and	of	new	 forms	of	 living	 (together),	existence	as	
aesthetic	object,	life	as	a	beautiful	work.”	
	

(Gerald	Raunig,	‘The	Molecular	Strike’,	
Factories	of	knowledge,	Industries	of	Creativity,	2013)	

	
[1]	“...	Philosophical	activism	is	not	about	a	model	philosophical	or	artistic	life	beyond	relations,	at	the	edge	of	the	
world.	Cynics	live	in	the	midst	of	the	world,	against	the	world,	with	the	horizon	of	an	other	world;	in	Foucault’s	
words,	 they	 have	 ‘laid	 down	 this	 otherness	 of	 an	other	life,	 not	 simply	 as	 the	 choice	 of	 a	 different,	 happy,	 and	
sovereign	life,	but	as	the	practice	of	an	activism	on	the	horizon	of	which	is	an	other	world’.	
	
This	 understanding	 of	 an	 other	 life	 enabling	 an	 other	world	 applies	 all	 the	more	 to	 the	 collective	 Cynicism,	 or	
rather:	 the	 molecular	 Cynicism	 of	 the	 new	 activisms	 today.	 In	 this	 kind	 of	 molecular	 Cynicism,	 it	 is	 not	 the	
individual	philosopher,	not	the	dandyesque	artist,	not	the	existentialist	activist	that	is	at	the	center,	but	rather	the	
exchange	relations	of	singularities	testing	disobedient,	non-subservient,	industrious	forms	of	living.”	
	

(Michel	Foucault,	The	Courage	of	Truth,	2011)	
	
	
	
	
“The	question	of	the	interactive	algorithm	does	not	simply	correspond	to	the	idea	that	today's	
social	is	pre-formed.	What	we	have	learned	from	interactive	algorithms	(from	online	trading	to	
informational	marketing)	is	that	the	computational	principle	they	operate	includes	a	new	kind	
of	mechanization	or	automation	that	does	not	contain	but	rather	generates	data,	does	not	limit	
but	 regenerates	potential	 and	 reduces	 the	uncomputable	 to	 an	 effective	probability.	 To	 fully	
grasp	 this	 type	 of	 control	 there	 is	 need	 to	 rethink	 the	 type	 of	 automation	 that	 we	 are	
experiencing	and	to	then	explore	the	 informatic	social	sphere	beyond	a	tout	court	 critique	of	
cybernetics.”	
	

(Luciana	Parisi,	‘Crowd,	Power	and	Post-democracy	in	the	21st	Century’:	
an	interview	with	Luciana	Parisi,	Tiziana	Terranova	and	Obsolete	Capitalism,	2014)	



“At	stake	is	the	ability	to	think	about	the	Other,	those	agents	and	beings	radically	different	from	
ourselves.	How	are	we	to	understand	that	which	differs	from	our	capacity	to	comprehend?	The	
conjecture	 of	 this	 book	 is	 that	 such	 thinking	 is	 possible	 within	 particular	 parameters.	
Foremost,	 it	 is	 a	 thinking	 that	 arises	 from	 the	event,	 action,	 and	encounters	with	 the	animal	
others.	This	corporeal	thinking	that	risks	itself,	mind	and	body,	in	the	acts	of	encounters	that	
differ	with	each	animal.	(The	event	is	not	simply	singular	but	a	swarm	or	pack	that	multiplies	
with	 each	 engagement.)	 Additionally,	 thinking	 the	 Other	 in	 this	 case	 is	 possible	 only	 if	 we	
consider	thinking	as	an	activity	in	the	wake	of	philosophy	as	a	series	of	experiments	and	paths	
toward	producing	tentative,	sometimes	fragile,	and	hybrid	meaning	...	If	what	is	at	stake	is	how	
we	 think	 about	 (and	 alongside)	 the	 Other,	 hybridity	 and	 becoming	 put	 up	 other	 stakes:	
rethinking	 humanism.	 As	 most	 deep	 approaches	 to	 animals	 studies	 claim,	 by	 measuring	
ourselves	 in	 relation	 to	 the	 nonhuman,	 humanism	 deconstructs	 by	 way	 of	 its	 necessary	
supplement,	the	animal.	Indeed,	the	animal	that	therefore	I	am	and	inaccessible	animality	(of	
humans	and	nonhumans)	fashion	the	human.	The	outside—surfaces	no	‘within’	the	‘depths’	of	
human	interiority—opens	up	humanism	causing	inflections	in	its	boundaries.”	
	

(Ron	Broglio,	Surface	Encounters:	Thinking	with	Animals	and	Art,	2011)	
	
	

	
	
“Never	forget	this:	your	body	does	not	end	at	the	skin.	Your	contours	are	not	constrained	by	
physical	 appearance.	 Your	 morphological	 imaginary	 is	 fluid	 and	 changeable.	 Indeed,	 your	
tissues	can	absorb	all	kinds	of	 fantasies.	Your	 imagination	generates	more	 than	mere	mental	
images;	 its	 reach	 extends	 through	 your	 entire	 sensorium	 ...	 Perceptual	 experiments	 can	
rearticulate	your	sensorium.	And	by	imagining	otherwise,	and	telling	different	stories,	you	can	
open	up	new	sensible	worlds	...	Consider	this	an	invitation	to	deepen	your	already	multispecies	
Yoga	practice.	 Cat,	 Cow,	Dog,	 Crow,	 Scorpion	 and	Fish	Poses	 torque	 your	 body	 into	mimetic	
affinities	 with	 animal	 forms.	 Here	 I	 invite	 you	 to	 cultivate	 your	 inner	 plant.	 This	 is	 not	 an	
exercise	in	anthropomorphism—a	rendering	of	plants	on	the	model	of	the	human.	Rather,	it	is	
an	opportunity	to	vegetalize	your	already	more	than	human	body.”	
	

(Natasha	Myers,	A	Kriya	for	Cultivating	Your	Inner	Plant,	2014)	
	
	
	
	
“I	 am	 not	 proposing	 a	 return	 to	 the	 Stone	 Age.	 My	 intent	 is	 not	 reactionary,	 nor	 even	
conservative,	 but	 simply	 subversive.	 It	 seems	 that	 the	 utopian	 imagination	 is	 trapped,	 like	
capitalism	and	industrialism	and	the	human	population,	in	a	one-way	future	consisting	only	of	
growth.	All	I’m	trying	to	do	is	figure	out	how	to	put	a	pig	on	the	tracks.	Go	backward.	Turn	and	
return.”	
	

(Ursula	K.	Le	Guin,	Dancing	at	the	Edge	of	the	World:	
Thoughts	on	Words,	Women,	Places,	1989)	

		



“But	even	in	the	much-publicized	rebellion	of	the	young	against	the	materialism	of	the	affluent	
society,	the	consumer	mentality	is	too	often	still	intact:	the	standards	of	behavior	are	still	those	
of	kind	and	quantity,	the	security	sought	is	still	the	security	of	numbers,	and	the	chief	motive	is	
still	 the	 consumer’s	 anxiety	 that	 he	 is	 missing	 out	 on	 what	 is	 ‘in.’	 In	 this	 state	 of	 total	
consumerism—which	is	to	say	a	state	of	helpless	dependence	on	things	and	services	and	ideas	
and	motives	that	we	have	forgotten	how	to	provide	ourselves—all	meaningful	contact	between	
ourselves	and	the	earth	is	broken.	We	do	not	understand	the	earth	in	terms	either	of	what	it	
offers	us	or	of	what	 it	 requires	of	us,	and	 I	 think	 it	 is	 the	rule	 that	people	 inevitably	destroy	
what	they	do	not	understand.”	
	

(Wendell	Berry,	The	Art	of	the	Commonplace,	2003)	
	
	
		
	
“The	 connection	 between	 invitations	 and	 behaviour	 came	 to	 a	 head	 for	 cities	 in	 the	 20th	
century.	 In	 the	 efforts	 to	 cope	with	 the	 rising	 tide	 of	 car	 traffic,	 all	 available	 city	 space	was	
simply	filled	with	moving	and	parked	vehicles.	Every	city	got	precisely	as	much	traffic	as	space	
would	 allow.	In	 every	 case,	 attempts	 to	 relieve	 traffic	 pressure	 by	 building	more	 roads	 and	
parking	 garages	 have	 generated	more	 traffic	 and	more	 congestion.	The	 volume	 of	 car	 traffic	
almost	 everywhere	 is	 more	 or	 less	 arbitrary,	 depending	 on	 the	 available	 transportation	
infrastructure.	Because	we	can	always	find	more	ways	to	 increase	our	car	use,	building	extra	
roads	is	a	direct	invitation	to	drive	and	buy	more	cars.”	
	

(Jan	Gehl,	Cities	for	People,	2010)		
	
	
	
	
“Underground	Berlin	is	a	city	beneath	a	city.	It	is	organized	as	a	secret	community	of	resistance	
to	the	occupying	political	powers	above	and	follows	existing	U-Bahn	subway	lines.	Below	these	
is	the	civic	space	of	the	underground	city.	The	structures	that	penetrate	this	space	are	towers,	
places	of	 living	and	work,	 inversely	 related	 to	 the	upper	datum	of	 the	 surface	 city.	They	are	
inverted	towers	and	the	city	in	an	inverted	city,	created	from	the	surface	down.		The	enclosing	
structures—the	curving	walls	of	the	civic	space—are	themselves	the	enclosure	walls	of	spaces.	
These	chamberwalls	house	the	continuous	spaces	linking	all	sections	of	the	underground	city.	
	
Each	 section	 of	 the	 underground	 city	 is	 a	 different	 configuration,	 owing	 to	 differing	 soil	
conditions	 and	 surface	 conditions	 above.	 Together	 they	 form	 a	 continuous	 linkage,	 like	 the	
vertebrae	 in	 a	 spine.	 And	 into	 each	 section	 are	 projected	 the	 special	 living	 and	 working	
structures	of	 the	city,	sometimes	 from	above,	sometimes	 from	below—but	why	 from	below	if	
the	primary	plane	of	reference	is	the	datum	of	the	surface	above?	
	
Because	there	is	something	below	even	more	compelling	and	powerful,	something	generating	
effects	more	powerful	than	all	those	from	above,	more	powerful	and	immediate	than	history,	



than	 culture,	 than	 political	 conflict:	 the	 intricate	 fabric	 of	 forces	 active	within	 the	 planetary	
mass	of	the	Earth	itself.	
	
What	 is	 happening	 in	 this	 city	 is	much	more	 than	political	 unification.	What	 is	 happening	 is	
acclimation	of	people	to	new	conditions	of	life.	Beneath	the	surface,	within	the	planetary	mass	
of	 the	earth,	a	new	climate	of	 forces	exists,	geomechanical	forces	 that	 issue	 from	deep	within	
the	earth—gravitational,	electromagnetic,	and	seismic	forces	that	come	to	shape	the	forms	and	
relationships	comprising	life	in	the	underground	city.”	
	

(Lebbeus	Woods,	OneFiveFour,	1989)	
	
	
	
	
“The	 social	 ‘community’	 of	 forests	 has	 evolved	 through	 scores	 of	 synergistic	 interactions	
among	 a	 dazzling	 array	 of	 organisms.	 One	 such	 synergy	 arises	 in	 mycorrhizas,	 or	 literally,	
‘fungus-roots.’	 These	 symbioses	 occur	 between	 all	 tree	 species	 and	 thousands	 of	 soil	 fungal	
species	worldwide,	whereby	 the	 trees	provide	 the	 fungi	with	photosynthetic	carbon,	and	 the	
fungi	return	 the	 favor	 to	 the	 trees	 in	 the	 form	of	soil	nutrients	and	water.	Some	mycorrhizal	
fungi	colonize	only	one	plant	species,	whereas	others	colonize	many,	and	all	have	the	capacity	
to	 connect	 the	 roots	 of	 individual	 plants	 of	 the	 same	 or	 different	 species	 in	 a	 mycorrhizal	
network.	
	
In	the	great	Douglas-fir	forests	of	North	America,	for	example,	we	have	found	that	regenerating	
Douglas-fir	seedlings	link	into	the	mycorrhizal	network	of	older	trees,	whether	of	the	same	or	
different	 species,	 allowing	 them	 to	 acquire	 sufficient	 resources	 to	 become	 successfully	
established.	These	networks	 form	a	 ‘scale-free’	pattern,	such	that	the	 large,	old	trees	become	
the	hubs	of	the	network	and	the	younger	trees	the	satellite	nodes,	much	like	the	pattern	of	a	
modern-day	transportation	or	telecommunications	network.	The	below-ground	networks	are	
very	 busy,	 rapidly	 transmitting	 resources	 and	 biochemical	 signals	 back	 and	 forth	 between	
trees	and	plants,	a	process	which	appears	essential	for	the	self-organization	of	the	ecosystem.	
Imagine—as	you	walk	through	the	forest—that	your	footsteps	traverse	a	telecommunications	
system	that	dwarfs	the	extent,	dynamics	and	complexity	of	any	that	is	man-made.		
	
Communication	between	plants	through	mycorrhizal	networks	has	been	shown	to	involve	the	
transmission	 of	 water,	 carbon,	 macronutrients,	 micronutrients,	 biochemical	 signals,	
allelochemicals	 or	 hormones	 from	 one	 plant	 to	 another,	 usually	 from	 a	 sufficient	 plant	 to	 a	
plant	in	need.	For	example,	in	mixed	temperate	forests,	nutrient-	and	photosynthate-enriched	
paper	 birch	 trees	 shuttle	 carbon	 to	 stressed	 Douglas-fir	 neighbors,	 giving	 more	 than	 they	
receive	 in	 return.	 The	 carbon	 transfer	 is	 dynamic	 across	 seasons,	 responding	 to	 changes	 in	
stature	 in	 the	 community	or	environmental	 conditions.	This	 type	of	 source-sink	 transfer	has	
been	associated	with	improved	survivorship,	growth	and	health	of	the	needy	recipient	trees	in	
the	network.”	
	

(Suzanne	Simard,	‘Conversations	in	the	Forest:	
The	Roots	of	Nature's	Equanimity’,	SGI	Quarterly,	2015)	



“Before	 ‘abstraction’	 signifies	 the	 abstruse	 and	 the	 incomprehensible,	 it	 indicates	 a	 drawing	
away,	a	diversion	and	detachment.	First	and	foremost,	abstraction	is	a	separation	from	what	is	
towards	 what	 could	 be.	 In	 this	 regard,	 it	 is	 a	 gesture	 of	 violence,	 an	 affirmative	 violence	 in	
exiting	 the	 as-it-is	 condition	 and	moving	 towards	 the	 generation	 of	 new	 connections	 to	 and	
with	 a	world.	 The	power	 of	 abstraction	 to	 experiment	 and	 revise	 relations	 to	 each	 other,	 to	
production,	to	value	creation	and	to	the	world,	is	a	capacity	that	needs	to	be	reclaimed	beyond	
its	 colonization	 by	 finance	 capital	 and	 labour	 relations.	 The	 power	 of	 abstraction	 to	 detach	
from	existent	conditions	and	invent	new	modes	of	cohabitation	is	a	 force	urgently	 in	need	of	
acceleration.”	
	

(Patricia	Reed,	‘Seven	Prescriptions	for	Accelerationism’,	
in	#Accelerate:	The	Accelerationist	Reader,	2014)	

	
	
	
	
“An	 alien	 intelligence	 is	 not	 concerned	with	 any	 orthodoxy,	 it	 proliferates	 and	 organises	 its	
own	heresies.”	
	

(Matteo	Pasquinelli,	‘The	Labour	of	Abstraction:	
Transitional	Theses	on	Trans-Operaism’,	Fillip,	2014)	
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